New Circulation
Where does this circulation come from and where does it go? It reflects a long-standing boom and denotes the new economic structure. The field of the fine arts has expanded and become professionalised; the milieu has become euphoric and glamorous, like the circles of advertising and investment. A diffuse feeling that everything is possible is added to that. The linguistic norms that the avant-gardes faced have been discredited, as has the censorship that existed during the dictatorship. Production has significantly increased and it has become varied; differences prevail, which is to be welcomed.
But the productive, financial, and institutional idyll of the arts in Brazil includes a contradictory aspect: the current insignificance of art. Nevertheless, a tight circle of silence closes in around this issue; the malaise is discarded and does not obscure the euphoria. In fact, the merry-go-round of tax incentives runs wild. There is no self-respecting bank, economic group or manager today that does not have consultancies, initiatives, and institutes for the fine arts.
Consensus, Money, Current Gaze
The insignificance translates into the lack of impact of art, except for publicity or in financial terms. The subjective experience of art is ephemeral; production and consumption are fast. The public has grown in size, given the aforementioned expansion, but it is largely indifferent. Only traces of labile curiosity, hustle and bustle proliferate. And soon comes the next show. Inflation, so wellknown, has moved from the realm of currency to the arts -or do the arts play the role of second money?
Let it not be alleged that the public have always been oblivious to the production debate. It must be recognised that there are no disputes, discussions on poetic doctrines or structural critical exercises. The media opens up spaces for art. But these are social or business chronicles, records of quotations and operations, equivalent to investment and transactions analyses, made by financial
